Statements from venues written for the shape of things in 2010
Bilston Craft Gallery Statement

Introduction 

From its inception in 1937, Bilston Craft Gallery (formally Bilston Museum and Art Gallery) has had a strong local presence, bringing work of national and international quality to the region. In 1999 the Gallery became the designated contemporary craft venue for Wolverhampton Arts + Museums and is now the largest publicly funded venue in the West Midlands region to be dedicated to the applied arts.  Bilston Craft Gallery has built a reputation for high standard exhibitions in a range of media which are designed to meet the needs of local and regional audiences.

Collections

As part of Wolverhampton Arts + Museums the Gallery has access to the city’s collections.  The main focus of which is the fine art collection which was established as a resource for the local art school and therefore has a collection reflecting the dominance of the Royal Academy from the mid eighteenth century.  There are two collections of particular national and international note; the Northern Ireland collection has important works on the Troubles and the Pop Art collection acquired in the 1960s and 1970s. The Service also has important decorative arts, local history and geology collections and a collection of archaeological artefacts.  Perhaps most relevant to Bilston Craft Gallery are the local collections.  Historically the West Midlands led the world in the manufacture of decorative art and industrial design. Our local history and decorative arts collections focus on these skills and include:

· Ceramics and Glass
The collection covers the fine craftsmanship of Worcester, Stoke-on-Trent and Shropshire from the 1700s to the early 1900s, including pieces by Bow, Caughley, Chelsea, Coalport and Barr, Derby, Myatt, Spode and Wedgwood.

· Elkington Plate
The Government Department of Science and Education commissioned reproductions of historic metalwork and ivories in the 1880s. Museums and art schools used them to teach people about different styles of decoration. 

· Enamels
Copper trinkets coated with decorative enamel were popular with rich and fashionable people in the 1700s. The West Midlands was a centre for the craft because of its long history of metalworking. Some of the best enamels were made in Bilston.  Bilston Craft Gallery houses a selection of these in the permanent exhibition, Craftsense.

· Fictile Ivories
‘Fictile ivories’ are replicas of ivory carvings. In the late 1800s, these copies enabled institutions such as Wolverhampton Art Gallery to share with visitors and students the designs of antiquities previously held only in private collections.

· Japanned Ware
Wolverhampton and Bilston were centres for the craft of japanning in the 1700s and 1800s. Our collection of decorative japanned ware celebrates this vanished industry.

· Steel Jewellery
A craze for jewellery made from tiny pieces of steel, cut to imitate diamonds, swept Britain in the late eighteenth century. Far from being a cheap substitute for precious stone, steel jewellery was expensive. 

For images and further details see www.wolverhamptonart.org.uk/collections 

Craftsense

The Craftsense Gallery is a permanent exhibition and introduces the history of craft from a local and regional perspective.  Drawing on the historic collections from Wolverhampton and elsewhere, the exhibition draws parallels between the craft industries of the eighteenth and nineteenth centuries and the studio-based craftsmanship of the present day.  Contemporary loans include pieces by Hiroshi Suzuki, Elizabeth Turrell, Tanvi Kant, Tom Raffield, Laura McCafferty and works by Stuart Akroyd, Carolyn Genders, John Grayson, Laura Potter, Helen Amy Murray and Karina Thompson.

Demographics

The West Midlands is the most ethnically diverse English region outside London, according to the 2001 census data.  Nearly one in seven of its population (13.9%) are from ethnic groups other than White British.

Over sixty languages are spoken in Wolverhampton.

Wolverhampton is home to large Black and Asian communities, which make up nearly 5% and 14% of the population respectively.  The Asian population is primarily of Indian ethnic origin, accounting for 90% of all Asians in the city.

Nearly 8% of Wolverhampton’s residents are Sikh, making it the fourth largest Sikh population in Britain.

The city also has a large Black population, especially in comparison with other cities and large towns in the area.  There are more than 9,000 Caribbeans, making this the second-largest ethnic minority group in the city.

There is also a small Polish community in the city.

Davinder Khaira & Julie Kaya, ‘The Business Case for Diversity in the West Midlands’ Presentation, Birmingham Professional DiverCity.

Audiences and Engagement

The Arts + Museums Service has targets to increase the diversity of its audience from 11 – 12% and to diversify its workforce.  Programming is instrumental in encouraging people from minority ethnic communities to visit and participate in the work of Arts + Museums. Audience Development work is led by the Service’s Learning and Outreach team and we have dedicated outreach workers, funded by the West Midlands HUB through MLA England as part of the Renaissance programme.

Following 18 months focussing on the regional and national profile of the Gallery through touring exhibitions and seminars, the future programme at Bilston Craft Gallery will concentrate on local families, youth groups and community groups.

The Shape of Things supports these two aims well.  It provides opportunities to support makers from different backgrounds and to link the project with the Service’s collections which are relevant to the area and to new facilities currently being built in the town by the City Council.  

 Objectives

· A striking exhibition for 2010

· Commission new work

· Work closely with a maker to support the production of new work and an exhibition

· Establish a new national partnership work with The Shape of Things

· Establish new local partnerships with other Council departments

· Develop audiences for contemporary craft

· Develop the venue’s educational offer through The Shape of Things leaving a legacy on which to build future services

We would like to hear from makers interested in creating a site specific commission which is influenced by, or relates to, the Service’s collection and the region.  The commission will be used to inspire an exhibition of work at Bilston Craft Gallery in 2010.  Audience development will be a key element of the commission and exhibition; makers will be encouraged to work with target groups to develop confidence and pride in the Gallery and the Service.   

Opportunity

· Possible public art commission 

· A gallery exhibition with the opportunity to sell work.  The Gallery operates the Own Art scheme

· Potential to facilitate supporting events including workshops, demonstrations and talks

· The inclusion in a national professional development programme

· Partnership work with the experienced Exhibitions team at Bilston Craft Gallery

Bristol’s Museums, Galleries & Archives Statement

Bristol’s Museums, Galleries & Archives (BCMAG) is one of the lead partners on The Shape of Things and hosted the seminar in February 2006 where three contemporary craft artists Vannetta Seecheran, Rezia Wahid and Takeshi Yasuda presented their newly commissioned work to an assembled audience of peers and art curators. It is also one of the first venues to host an exhibition of the new Shape Of Things commissions.
Introduction 

Bristol’s Museums, Galleries & Archives (BMGA)

Bristol’s City Museum & Art Gallery (BCMAG) is run by Bristol City Council’s Museums Galleries and Archives service.  The purpose-built Art Gallery is sited on Queen’s Road in Clifton and was established in 1905 with a major donation to the city from Sir William Henry Wills, of the Wills tobacco company, one of the Imperial Tobacco group. The modern Baroque building was designed by Sir Frank William Wills, joining the Museum building next door, which had been established in 1808.

Collections

BCMAG holds Ancient Egyptian, Applied Art, Archaeology, Biology, Eastern Art, Fine Art, Geology and Social, Industrial and Maritime History and World Culture collections.

We have a wide-ranging collection of Western art, including Renaissance panel paintings by Cranach, Bellini and Solario and other Old Masters through to the Baroque period, French art from Delacroix and Rodin to Renoir and Vuillard, Victorian painting including scenes by Leighton and the Pre-Raphaelites, portraiture, landscape painting, New Sculpture, Francis Danby and the Bristol School of Artists in the 19th century, the St Ives School in the 20th century, Pop Art and Land Art. 

Our Egypt gallery is popular with all visitors, with a vast collection from mummies, coffins, carvings, shabtis, jewellery, to cosmetics and mummified cats, acquired during the nineteenth century through the Egypt Exploration Fund. 

The dinosaur skeletons, taxidermied animals and live marine exhibits in our Geology and Biology galleries are also very popular. 

The Biology collection comprises some 650,000 specimens representing local, national and international wildlife from Arctic to Antarctica. We have freeze-dried specimens, taxidermy, articulated skeletons, specimens preserved in spirit, artwork, herbarium, lichen and fungus collection. You can view what animals and plants produce such as wasp nests, bat droppings and seeds etc. The section library is large and contains several thousand modern and historical books, journals, expedition diaries, field notebooks and related archive documents and photographs. The small country of Jamaica is well represented in our collection. Our foreign beetle and moth collections inspire artists, designers and naturalists with the variety and intricacy of form. Many objects in our natural history collection have been associated with myths and beliefs.

The Designated Geology collection contains minerals, rock samples and fossils, largely from local sites, and telling the story of the world through geological time.   

Our Chinese ceramics and glass also form a Designated collection, recognised as one of the best in Britain and include 7th-13th century ceramics and 18th century porcelain and glassware ranging from early glass beads to Ming Dynasty ware from the 18th century. The Eastern Art collection also holds jade pieces, Japanese prints, Indian miniatures and textiles.

We also have a broad-ranging collection of applied and decorative art, which illustrates many aspects of the history of ceramic, glass, silver, craft and design in the UK and overseas, from Bristol wares to Studio Pottery including pieces by Bernard Leach to Shoji Hamda and Lucie Rie. 

The Social History collection is mostly housed at Blaise Castle House Museum and tells the stories of working, social and domestic lives of ordinary people throughout history, with a collection which ranges in scope from costume, craft tools, banners, postcards and toys to early televisions. 

The Industrial and Maritime collections tell the history of the major industries which provided Bristol’s wealth and employment for its people – tobacco, engineering, printing; and its role as a port – including its involvement with the transatlantic slave trade. The collection comprises 3000 objects and 100,000 photographs and drawings, and includes working exhibits from coaches, buses and caravans to a printing press. It is housed at the former Industrial Museum, now being redeveloped as the Museum of Bristol (see below) and exhibits can be viewed by appointment.

Our World Culture collection includes objects from the Americas, Africa and the Pacific, from figurines and costume used in rituals, religious ceremonies and festivals to domestic items such as beads, clothes, tools, furniture and medicine, ranging through the nineteenth century to contemporary collecting.

The Archaeology collection contains material of local, national and international importance, from the earliest stone tool types to modern industrial remains. The objects include tools, weapons, domestic and decorative items many of which are hand made using a wide variety of techniques and in all kinds of materials including stone, pottery, metals, bone, leather and wood. We also have a large architectural collection including mosaic floors, fireplaces, window tracey and stained glass as well as sculpture. Most of our collection relates to Bristol and its region but our antiquarian collections include objects from all over the world.

We are currently developing a new gallery with Archaeological and World Culture displays.

We would be interested in offering opportunities to work amongst certain areas of the collection, to be discussed.

Museum of Bristol

The Museum of Bristol is a £26.5m capital development project, with a £11.2m grant from HLF and match-funded by Bristol City Council due to launch in 2011.

The new museum will be based on the city’s harbour in the 1950s transit sheds, which formerly housed the Industrial Museum on Princes Wharf.  Preserving the existing architectural footprint and dockside façade of the historic L and M sheds, the working cranes and docks railway will continue to be a key feature of the harbourside landscape and of the museum itself. The museum will therefore take the best from the existing facility and combine it with state-of-the-art displays, dynamic audio visual materials and items from the city's nationally-recognised historic collections to develop a heritage attraction of international standard. 

The collections here will include archival materials from the city records office, archaeology, social and industrial history artefacts, visual arts and contemporary digital media. All of these could present opportunities for makers and artists to respond to.
Demographic of the city

Bristol has a population of some 380,000, with the 2001 census showing that some 8% consider themselves to be minority ethnic, that is around 23,000, which broadly mirrors the population of Britain as a whole. Bristol has a small percentage of Irish (4,000), Polish (2,000), around 1,300 Eastern Europeans, plus some Italians and North Americans, and some Jews and Roma.

The majority of black Bristolians are from Jamaica, with significant numbers from Barbados and Dominica, most of whom settled in the UK post-war. Although the West African population is still under-researched, the largest group is likely to be Nigerians, and then Somalis.

Most Bristol Asians are of Indian descent, with just over 4,600, compared to 4000 people of Pakistani descent and a small proportion of Bangladeshis.

There is also a small population of Chinese Bristolians, the majority of whom settled here post-war, from Hong Kong.

Madge Dresser, ‘Minority Report’: the recent history of ethnic diversity in Bristol, a study commissioned by Bristol’s City Museum & Art Gallery, 2003 

Audiences and engagement

Black and minority ethnic visitors are a prioritised audience for BMGA, underlined by Bristol City Council’s successful securing of a government grant for its Legacy commission, which aims to support health and well-being, education and cultural representation amongst black and minority ethnic Bristolians. Scheduled and recent BMGA projects include Voices exhibition of artists of African and African-Caribbean descent, 2008, the Adisa youth exchange exhibition project of 2007, the Abolition 200 series of projects during 2007, and the Bristol Black Archives Partnership history initiative and learning resource based at the Record Office. These projects often involve our audiences through participation and consultation throughout the process. The Shape of Things dovetails very well with BMGA’s aims and objectives, providing an excellent opportunity for wider cultural representation, but also education, craft training and debate.

What we are seeking

· A newly curated exhibition to take place in 2010

· Commission of new work

· Acquisition opportunities for our collection

· Audience development

· Learning opportunities

We would be interested in artist makers wishing to work with the existing collections, the fabric of the building, or with aspects of Bristol’s history as a subject matter or inspiration. We would particularly encourage artists to engage with one of our key target audience groups – eg. schools, community groups, young people, adult learners and disabled people in the development of the work, in order to widen access to the museum and its collections.

What we can offer
· Artist has the opportunity to share and develop their ideas with a variety of different people and in different contexts

· Exhibition of the artist’s work, with the opportunity to sell to a broad range of visitors. (Visitors figures for the recent National Gallery partnership exhibition were in excess of 65,000 for a 12-week period.)

· Contribution to a programme of events or activities such as artist talks, blog or record of the working process

· Support of specialist staff – a network of curators and conservators and other subject-based expertise, including learning, audience, communities and marketing.

· Professional development for the artist through with an identified group during the development of their work through a series of workshops

· Purchase of artist’s work into a significant public collection

We are also keen to develop artist maker and curatorial networks with chances for mentoring, and development through further and higher education, for example in partnership with the School of Creative Arts, University of the West of England (UWE) at Bower Ashton, as well as work with Bristol schools.

Purchase opportunity

New acquisition for museum.
City Gallery, Leicester Statement

[Note that during the period of tsot the City Gallery closed, and exhibitions were held at the New Walk Museum & Art Gallery, Leicester instead]

The City Gallery, Leicester is one of the lead partners on The Shape of Things. 

Founded in 1988, The City Gallery is the main contemporary art gallery in Leicester. It is committed to the presentation and interpretation of visual art and craft produced since 1945. The City Gallery’s mission is to be one of the defining contemporary art galleries of the region. Through its exhibition and events programmes the Gallery seeks to identify and support the most dynamic, complex and innovative art of our time and to present to its diverse audiences challenging and inspirational work by national, international and regional artists and makers. The City Gallery aims to provide cultural leadership within Leicester by actively supporting and presenting new work and engaging in research and enquiry. 

The City Gallery also aspires to engage broad, diverse audiences from Leicester and beyond, to create a sense of community and to provide a place for enjoyment, enquiry and discussion about contemporary art and culture. The Gallery’s education and learning programmes seek to involve audiences actively in educational experiences that provide a context for the work on view and encourage critical thinking, discovery and creative play.   

The Gallery is funded by Leicester City Council and is also one of Arts Council England’s Regularly Funded Organisations. The City Gallery is run by Leicester City Council’s Arts and Museums Service. The Gallery space comprises of the main gallery used for the Gallery’s visual art exhibition programme and the craft gallery, which supports the Gallery’s contemporary craft exhibition programme.  The Gallery also encourages crossover between visual and applied arts, with many exhibitions exploring the shared dynamics of these two fields. The Gallery also has an excellent contemporary craft shop that profiles the work of national, international and regional makers and applied artists. Additionally, The City Gallery’s Offsite programme takes contemporary art exhibitions and projects out of the gallery space and into the community.

City Gallery Redevelopment

Leicester City Council will be developing a new City Gallery on Leicester’s New Walk for Spring 2010. The new art gallery will be developed on the site of the old city council nursery building and together with New Walk Museum and Art Gallery will form a new ‘art campus’ for the city. The City Gallery’s Granby Street site will close in Winter 2009, although the Gallery will continue to programme offsite exhibitions and activities around Leicester.  The new venue will be a £1 million art gallery at 50, New Walk, opposite New Walk Museum and Art Gallery. At this stage it is envisaged that the gallery would include:

· Two purpose built gallery spaces designed to meet international museum and gallery standards which will enable audiences to see important contemporary works from national and international collections as well as commissioned works by national, international and regional artists and makers.

· An education studio for artist-led workshops and a broad spectrum of educational and informal learning activities.

· A drop-in facility and project space that will provide a changing programme of interactive resources and exhibitions to involve and engage diverse audiences of all ages in the exploration of contemporary art.

· Enhanced visitor facilities including an improved foyer and orientation area, a contemporary craft shop, seating and refreshments, and improved disability access.

Demographic of the city

The City Gallery is based in the centre of Leicester, one of the most diverse cities in Britain, in the East Midlands, a region of great variety.  During the course of the last 10 years, the size of the various ethnic minority communities in Leicester has grown considerably.  In 1991, the population of Indian origin formed the largest single ethnic community group in the city, with 22.3% (60,300) of the total population. By 2001, this figure had grown to 25.7% (72,000). This figure ranks Leicester as having the largest Indian population of any local authority area in England and Wales.
The City Gallery sees the city of Leicester and the county of Leicestershire as its key target audiences, however we also welcome visitors from the wider region, nationally and internationally.  The table below from the 2001 census provides an overview of the population of The City Galleries target audiences in terms of age, disability and ethnicity.

	Area
	Number of residents (2001)
	% aged 65 and over (2001)
	% aged 0-19 (2001)
	%BME (2001) 
	% People aged 16 – 74 long term sick or disabled (2001) 
	Indice of Deprivation (of 354 local authorities) 

	Leicester
	279,921
	13.5%
	28.1%
	36.1%
	16.7%
	31

	Leicestershire

North West Leicestershire

Charnwood

Hinckley & Bosworth

Melton

Oadby & Wigston

Harborough

Blaby


	609,578

85,503

153,462

100,141

47,866

55,795

76,559

90,252
	15.84%

15.96%

14.91%

16.02%

16.10%

17.11%

15.64%

15.12%
	24.69%

23.99%

25.33%

23.68%

24.25%

26.26%

24.56%

24.77%
	5.23%

1.2%

8.3%

2.1%

1.2%

16%

2.1%

5.7%
	3.34%

4.6%

3.2%

3.5%

2.8%

3.4%

2.7%

3.2%
	196

257

278

294

300

336

318

	East Midlands
	4,172,174
	16.1%
	24.9%
	6.5%
	5.3%
	

	England and Wales
	58,789,194
	15.97%
	25.07%
	8.7%
	5.5%
	


In addition the Office of National Statistics project the population to rise in all regions, the age profile to increase (ie people getting older) and that in migration into the East Midlands between 2002-2005 stands at 15,900 people (ie more people from minority communities).
Audiences and engagement

The City Gallery is committed to broadening and diversifying its audiences in line with the strategic aims of Leicester’s Arts and Museums Service. We have identified that the key priorities for The City Gallery are:

· To increase the number of first time visitors by creating an exciting programme of exhibitions and events to attract new users, while continuing to cater for our loyal repeat visitors.

· Undertake targeted audience development work with BME communities to begin to reflect the diversity of the city, county and region.

· Understand the impact of our services better on existing users, particularly find out what they learn when the visit The City Gallery.

· Increase the number of children and young people using The City Gallery through improved schools, family and youth programmes based upon their needs. 

· Reap the benefits of the newly formed Arts and Museums service, utilising the skills and experience of the services Arts, Access and Learning Teams.

Therefore the specific aims for our current Audience Development Plan are outlined below. 

Aims

· Put audience development at the strategic heart of the City Gallery

· Understand the impact of the City Gallery on users

· Understand the needs of a non user target audience group(s)

· Investigate Artist Led collaborative working with a non user target audience

We are currently working to develop a Youth Panel to participate in art activities and to advise us on developing our programmes. They are currently working with us to select artwork by young people in Leicester for our 2008 Open exhibition.

What we are seeking

· A newly curated exhibition to take place in 2011 (possibly 2010)

· Commission of new work

· Acquisition opportunities for Leicester Museum’s collection

· Audience development

· Learning opportunities

We would particularly encourage artists to engage with our education and audience development programmes, in particular our targeted activities for families, young people, schools, disabled people.

What we can offer
· Artist has the opportunity to share and develop their ideas with a variety of audiences including artists and curators.

· Exhibition of the artist’s work, with the opportunity to sell to a broad range of visitors. 

· Contribution to a programme of educational events or activities such as artist talks, workshops, participatory activities.

· Support of specialist staff – a team of exhibition staff and other subject-based expertise, including learning, audience, communities and marketing.

· Professional development for the artist through ‘The Shape of Things’ network and programme.

· Potential purchase of artist’s work into a significant public collection

Leicester Arts & Museums Service – The Fine Art Collections.

The Fine Art Collections, begun in the 1880s now comprise some 760 easel paintings, approximately 3,000 works on paper and around 100 sculptures. Works in this strong regional collection date from the 15th-21st centuries and include many items of national and international importance. 

The Leicester Arts & Museums Service is committed to building a collection which is exciting, informative and relevant; providing an important cultural resource for the diverse communities of Leicester and beyond. This is done through acquisitions, whether by purchase, bequest or gift; also loans both from private and public collections; and with financial support from the City of Leicester Museums Trust Fund and externally via the Artfund and V&A Museum Purchase Fund.

Locally significant works feature, from the 18th-20th century, including topography and portraiture by local artists including Henton, Fulleylove, Gittins and Findley.

Regionally significant topography and portraiture, naïve art and works by well-known regional artists.

Of national significance are 18th and 19th century British works in all media, and 20th century British oil paintings, watercolours drawings and prints. These include oil paintings by Auerbach, Constable, Reynolds, Frith, Rossetti, Wilkie and Leighton, with 20th century works from Bomberg, Sutherland, Frost, Hitchens, Nicholson and Lowry. 

Internationally significant within the collections is the group of early 20th century German art including a high proportion of German Expressionist works in all media. These include oil paintings by Franz Marc, Feininger, Münter and Pechstein; also works on paper by Beckmann, Dix, Grosz, Kandinsky, Klee, Kirchner, Nolde, Schmidt-Rottluff and others. The collection is widely acknowledged as one of the finest in the UK and acquisitions and purchases continue to be made. 

Pre-1800 small groups of French, Italian, Dutch and Spanish Old Master paintings and a large collection of Old Master prints. Works by artists including Dürer, Monaco, De la Tour, Sweerts and van Ruysdael.

19th and 20th century paintings, sculpture, drawings and works on paper, from British, US European and international artists, including Bacon, Degas, Doig, Hepworth, Moore, Pissarro, Picasso, Rauschenberg, Rodin and Sisley.

Work by the Vorticists, Camden Town Group and Bloomsbury Group.

Working with the Contemporary Art Society and various partner organisations and groups both local and national, recent contemporary collecting has included new acquisitions by Chila Burman, Alan Parker, Michael Landy and Philip Akkermann.

Decorative Arts and World Culture

Description of collections
The collections aim to provide a broad, representative view of the ways in which people have clothed themselves, furnished and adorned their homes and used their creative skills to enrich their environment. We also seek to demonstrate the full range of materials, techniques and styles reflecting different types of product: elite to demotic, custom-made to mass-produced.

Most of the material in the collections is British, but some areas curated as Decorative Arts reflect the rich cultural diversity of the local population.  There is also a collection of oriental items.  The collections include clothing and textiles, ceramics glass, metalwork, furniture, musical instruments, crafts and folk art. 

Overall significance of collections
Locally significant, but regional in view of its size, nature and quality, and the presence of certain regionally significant collections such as contemporary craft, clothing and textiles, items associated with the Arts and Crafts Movement, and South Asian collections.

Flow Gallery Statement

Flow was established in October 1999 by Yvonna Demczynska to show case both British and international contemporary crafts. The gallery holds 6 exhibitions a year. 

It is located in the heart of Notting Hill, a truly multi-cultural area of London. 

Yvonna, of Polish origin has worked internationally before founding flow both for the Design Council and Crafts Council as well as a number of companies in Japan and the USA. She travels widely in search of international work which has always been her interest and explores the inter cultural nature of contemporary crafts in some of her shows.

Yvonna still organises groups of British makers at both the New York and the San Francisco Gift Fairs (under the auspices of UKTI) which she first started some 20 years ago. It has always been her ambition to run a gallery and display work which she personally admired and would like to own. Her aesthetic has been described as a mixture of Japanese and Scandinavian  which is also reflected in her collection at home. Her other inspiration is Kettle’s Yard.

Flow has attracted a number of high profile collectors over the years both based in the UK and abroad. 

The Gallery is about 90 sq metres with two spaces for exhibitions. The work is mainly shown on round plinths of 1 m in dia as well as on walls and in the jewellery cabinet.

There is one large wall for exhibiting wall hung work and walls two smaller. A plan of the gallery is available upon request.

Flow is happy to advise makers on selling their work internationally and on pricing and marketing it.

The name of the gallery, flow originated from a positive psychologist, Mihaly Csikszentmihalyi who studied what gives people enjoyment. Flow is the feeling when we are really stretched to the optimum, when we are so absorbed in an activity that we lose ourselves. And this what flow has been for me providing never ending stimulation and enjoyment.

Touchstones, Rochdale

Background

Rochdale Art Gallery was originally founded in 1903 and consists of four gallery spaces, built in 1903 and 1912. The Gallery was founded with the support of local aldermen and industrialists who donated their personal collections of art at the beginning of the 1900s. The galleries were considerably modernised in 1978 providing high quality spaces for showing visual art. 

In 2002 the Art Gallery became part of Touchstones Rochdale which was developed in the same building through a £2.2M refurbishment funded by the Heritage Lottery Fund, including the creation of the new Museum and Local Studies Centre. The Museum displays are supplemented by the Heritage Gallery, an adjacent temporary exhibition space. Museum, Gallery & Local Studies staff regularly collaborate on exhibitions and projects.

Alongside Touchstones Rochdale, the Arts and Heritage Service also has an off-site storage facility, the Resource Centre, opened in 1997 to house the reserve collections. This comprises of 4 single storey units (16,500 sq feet in total) located within a town centre industrial park. Both venues have full MLA Accreditation.

Since April 2007 the Arts and Heritage Service has been part of a charitable trust, Rochdale Boroughwide Cultural Trust, which trades as Link4Life. The Trust delivers leisure and cultural services on behalf of Rochdale Metropolitan Borough Council.

See www.link4life.org/touchstones for more information.

The Collections

The Art Gallery has a collection of just over 1500 works of art, comprising mainly of paintings, drawings and prints with some photographs, sculpture and contemporary craft, mainly by British and European artists. It ranges from 16th and 17th century northern European painting and Victorian art, to 20th Century and contemporary art. Artists represented include Giovanni di Paolo, Charles Burton Barber, John William Waterhouse, Laura Knight, Walter Sickert, Augustus John, Stanley Spencer, LS Lowry, John Bratby, Lucian Freud, Frank Auerbach, Leon Kossoff, Gillian Ayres, Stephen Willats, Maud Sulter, Susan Hiller, Cornelia Parker and Alison Britton.

The Art Gallery collection is usually displayed in Gallery Two in a series of changing exhibitions which run for six months, enabling more of the collection to be seen by visitors. The Gallery also loans works for exhibition at other galleries, nationally and internationally. 

The Museum collection includes the following collections, which in the most, focus on local history: Social History collection (over 30,000 items), Costume & Textiles, Archaeology, Local Personalities (Gracie Fields & John Bright,) Natural History and Geology. The Museum also holds an Egyptology collection (1500 items). There is also an education handling collection (2000 items). Local Studies collections comprise photographs, documents and ephemera relating to the Borough.

Members of the public can view artworks and objects in storage by appointment and staff provide a research service for the public.  

The Exhibition Programme

There is an emphasis on providing variety within the Art Gallery exhibition programme to enable us to present high quality shows of both popular and more challenging work to visitors. Many of our audiences are not art specialists and we regularly attract visitors who haven’t visited museums and galleries before. The Gallery has an emphasis on making exhibitions accessible to as wide an audience as possible. There are two gallery spaces dedicated to showing temporary exhibitions of contemporary work which usually last for up to three months. The programme includes both fine art and contemporary craft. In a recent contemporary textile exhibition we showed work by artists such as Shelly Goldsmith, Susie MacMurray, Alpa Mistry, Sally Freshwater and Donna Wilson.

The work of local artists and organisations is represented through our dedicated community space – Gallery One - and other exhibitions such as our annual open exhibition, People’s Art. 

Projects & Events

Art Gallery staff contribute to the public events programme linked to exhibitions, for both families, adults and young people with artist-led workshops and activities. Gallery exhibitions also have hands-on interactives in the space which we use to encourage younger visitors to engage with the work on display. Gallery staff also collaborate with the Education team to encourage visits by primary, secondary and college students. Other audience development projects take place linked to specific exhibitions in order to reach target groups. The Service also has an increasing emphasis on delivering outreach work in different areas of the Borough. 

Audiences and engagement

Touchstones Rochdale is keen to further develop audiences from a wide range of backgrounds and particularly to engage with black and minority ethnic audiences living in Rochdale Borough. The Arts & Heritage Service also contributes to delivering Rochdale Council’s strategic priorities including community cohesion. 

Rochdale Borough has a population of around 206,000, with the 2001 census showing that 86% of the population is White British, 7.7% of the population is Pakistani, 1.5% is White Irish, 1.3% of the population is Bangladeshi and there are smaller percentages for the other census categories of Black/Black British, Chinese, Indian/Other Asian, Mixed and White Other. Given that the census is now seven years old, these figures do not reflect more recent incomers to the Borough such as asylum seeking and refugee communities, many of whom are from an African background.
Touchstones Rochdale has recently been part of a regional museum partnership project, Revealing Histories, linked to the 200th anniversary of the Abolition of the Slave Trade Act. The Museum team won a Black History Foundation award for their exhibition ‘The Fight to End Slavery: A Local Story’. 

The Art Gallery has a history of showing work by artists from Black and minority ethnic backgrounds. In recent years the Gallery has hosted a well-regarded exhibition of contemporary Pakistani miniatures, an exhibition of Lollywood-inspired paintings and has worked with Shisha, the international agency supporting artists from Asia, as part of their Parampara programme which supported emerging solo artists with their first exhibition. This resulted in an exhibition by Nafisa Mallu, ‘A Thousand Mangoes’. Forthcoming is a showing of ‘The Beauty of Abstraction’ by Zarah Hussain, a touring exhibition from Bradford Museums, Galleries and Heritage. 
What we are seeking

· An exhibition of new work to take place in 2010 – this is likely to run over the summer and will take place in one of our temporary exhibition spaces.

· Audience development and learning opportunities – we would particularly encourage artists to engage with one or more of our target audience groups such as families, young people, community groups, schools or colleges either in the development of the work or during the exhibition in order to widen access to the Art Gallery and bring in new audiences.

What we can offer

· The chance to work with a small team of highly committed and enthusiastic staff during the development and delivery of The Shape of Things project.
· An exhibition of new work developed during the time of the project.
· The chance to engage with local communities and contribute the Art Gallery’s audience development work.

