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 Disruptive Difference – Speakers’ Biographies

Yasmin Alibhai-Brown

Yasmin Alibhai-Brown came to the UK in 1972 from Uganda. She is a journalist who has written for The Guardian, Observer, The New York Times, Time Magazine, Newsweek, The Evening Standard, the Mail and other newspapers and is now a regular columnist on The Independent. She is also a radio and television broadcaster and author of several books. Her book, No Place Like Home, well received by critics, was an autobiographical account of a twice removed immigrant. In 2000 she published, Who Do We Think We Are?, an acclaimed book on the state of the British nation and another book, After Multiculturalism which looks at the globalised future. She advises various key institutions on race matters. She is a governor of the Royal Shakespeare Company and is on the board of Metal, an innovative arts organisation headed by Jude Kelley who runs the South Bank Centre in London. 

In 2001 she was appointed an MBE for services to journalism in the New Year’s honours list, a medal she returned in 2003 as a protest against the illegal war in Iraq. In April 2004, her film on Islam for Channel 4 won an award.

In 2005, she was voted the 10th most influential black/Asian woman in the UK. 

She has a degree from Makerere University, Uganda; an M.Phil in literature from Oxford University; an honorary degree from the Open University for her contributions to social justice; an honorary doctorate from York St John University; and is Visiting Professor in Journalism at both Cardiff University and the University of the West of England. 


Awards which she has received include: Commission for Racial Equality special award for outstanding contribution to journalism 2000; GG2 Leadership and Diversity award Media Personality of the Year 2001; George Orwell Prize for political journalism 2002; EMMA award for journalism 2004; Columnist of the Year Political and Public Life Awards 2011 

Annabelle Campbell

Annabelle Campbell currently heads the Exhibitions and Collection Team within the Programmes Department at the Crafts Council. Annabelle’s specific responsibilities include; overseeing the Collection and all related projects, the exhibition and touring programmes, the online exhibition programme, partnership development, also the curatorial CPD development initiatives.

Key projects she has lead include Spark Plug Curator Awards, Crafts Council/V&A exhibitions Out of the Ordinary and Power of Making, touring shows including Lab Craft and Block Party, online exhibitions Out of Print with Malcolm Garratt and 40:40 Forty Objects for Forty Years.

Annabelle trained as a textile designer, and following a period of freelance work moved into the museum profession. She has previously worked at the British Museum, Museum of Reading, V&A and the Geffrye Museum. While in her role at the Geffrye as curator for Twentieth Century and Contemporary collections she curated exhibitions including Mies Meets Marx: an installation by Michael Marriott, Domestic Archaeology, an installation by The Light Surgeons.

Since its launch in 2000, Annabelle has also been involved with the MA programme for Curating Contemporary Design run in partnership by Kingston University and the Design Museum.

Chien-Wei Chang

A Taiwanese Artist of Chinese descent, Chien-Wei Chang moved to the UK in 2000 at the age of 29. Despite the absence of formal training, he was accepted onto the MA in Silversmith & Jewellery Allied Crafts degree at London Guildhall University in 2000.

Chang’s work has attracted much attention since he graduated in 2004 including winning one of the 2010 Jerwood Contemporary Makers Prizes, together with representation at Collect at the Saatchi Gallery in 2010-11 and at Origin, Somerset House, London in 2006 and 2007, as well as a solo exhibition at Manchester City Art Gallery in 2007/08 and the group show ‘Urban Field’ at the Crafts Study Centre, Farnham and ‘In the Window’ at Bluecoat Display Centre, Liverpool, both in 2007.

As a result of winning the shape of things bursary, Chien-Wei Chang has been able to develop an exciting new body of work that will substantially extend his creative practice beyond the commercially focused career he has successfully pursued since 2000, one of the pre-requisites for obtaining British citizenship which he was granted in November 2011. 

The opportunity of exhibiting new work at the New Walk Museum & Art Gallery, Leicester for the shape of things bursary has been a momentous one for Chien-Wei, encouraging him to question the boundaries between art and society and taking him on a cultural journey in search of both shared humanity across cultures and of his own creative destiny.

Professor Steve Dixon

Since graduating from the Royal College of Art in1986, Steve has made figurative artworks, which engage with contemporary social and political issues. These works range from large ceramic vessels (Laocoon, 2003, V&A, London) to installations (21 Countries, 2003, Museum of Arts and Design, New York) site-specific works (Monopoly, 2009, British Ceramics Biennial) and community projects (Asylum, 2000, with Amnesty International and Kosovan refugees). 

Since 1998 Steve has been engaged as Research Fellow in Contemporary Arts at Manchester Metropolitan University, investigating political narrative and the contemporary printed image in ceramics. He was awarded a Professorship there in 2007.

His work features in public and private collections including Museum of Arts & Design, New York; Victoria & Albert Museum, London; Crafts Council; San Francisco Museum of Fine Arts; Royal Museum of Scotland, Edinburgh.

‘Beyond the Seas’, a Here and There project  (Adelaide 2007) examined the effects of cultural dislocation on the crafted artefacts of colonial Australia, It explored the concept of embedded narrative - the way that cultural and historical narratives may be manifested within the crafted object. This notion of embedded narrative was further developed in the context of the shared history of Britain and India during a research residency at The Loft, Mumbai in September 2008. Materials from the museums, shops and bazaars of Mumbai became the catalyst for the creation of a body of work, which examined the cultural relationship between European and Asian arts and crafts, the legacy of the colonial period, and the persistent image of India as ‘the workshop of the world’. The research focused on the mechanics and the artefacts of trade, incorporating a layering of historical references and images. Further residencies in Ahmedabad have provided the opportunity to work directly with Indian artists and artisans, and to embed this experience (both physically and conceptually) into his research practice. 

Kathy Fawcett

Kathy Fawcett is well recognized as one of the leading contemporary visual arts curators in the East Midlands. She managed Leicester's main contemporary art gallery, The City Gallery for a number of years. She has curated many exhibitions and worked with a wide range of national and international artists from Jamie Shovlin to Rosalind Nashashibi. Kathy has extensive experience of contemporary craft curating and programming and is experienced at building connections between artist-makers and audiences. She currently works for Leicester Arts & Museums Service as Exhibitions Manager for the contemporary visual programme at New Walk Museum & Art Gallery and is curating the two final the shape of things exhibitions ‘Don’t Look Back! I Told You So’ by Chien-Wei Chang and ‘Negotiations’ by Maggie Scott. 

Kathy is a member of both EMVAN (East Midlands Visual Arts Network) and the shape of things steering groups and she’s also a board member for Primary, the first dedicated, permanent contemporary visual arts studios currently under development in Not​tingham.

Deirdre Figueiredo MBE

Deirdre Figueiredo MBE is currently the Director of Craftspace which works in partnership with makers and artists, audiences, venues and a diverse range of organisations to push boundaries and perceptions around contemporary crafts practice, touring exhibitions and audience development. Craftspace aims to initiate programmes of work which stimulate artistic excellence, critical thinking and understanding of contemporary crafts in the widest social and cultural contexts.

Deirdre has worked as a curator and manager in the field of visual arts, craft and museums over 20 years and has developed particular expertise in diversity, socially engaged and relational practice and audience development issues. 

In a wider role she has contributed to a range of advisory panels, boards and steering groups including the Museums Association Equal Opportunities panel and the Arts Council Capital Lottery panel. She was Lead Advisor for Diversity at Arts Council England, a member of the Decibel Board and a Regional Council member for Arts Council West Midlands. She was a steering group member for the Irish Arts Council to develop its first formal policy approach to cultural diversity and member of the Creative and Cultural Skills Council advisory group. She co-steers CraftNet, a Crafts Leadership Network. She is a Board Member of Axis, Audiences Central, Punch, Create in Ireland and is a Trustee of The Crafts Study Centre, Farnham. She is also a member of the steering group for Turning Point West Midlands, Third Sector Assembly Champion for Arts and Culture in Birmingham and Acquisition Adviser for the Crafts Council.

Craftspace is the managing agency for the shape of things and Deirdre has been an active member of the steering group since the project’s inception.

Ruth Hecht

Ruth Hecht is an established Creative Producer and Curator who has worked with many artists and arts organisations in a wide range of social and community contexts. She has also worked strategically for the Arts Council and several Local Authorities, as well as on major arts initiatives linked to Health, Regeneration, and Diversity.

She is currently involved in two national initiatives which explore issues linked to identity and place: 

She replaced David Kay as Director of the shape of things in October 2011 – the national craft initiative funded by Arts Council England which is commissioning contemporary crafts from culturally diverse artists in Museum and Art Galleries. The shape of things was established to contribute to a debate about what distinctive contribution artists make to influence or reflect national identity, and looks at how their work references the intercultural nature of British society. 

She is co-producer with Dr. Shawn Sobers (University of the West of England) of Hidden Presence - a national commissioning programme which will reveal and contextualise previously untold Black and Asian histories - people who lived in rural England before the end of the C19th. 

Other current work includes: an ongoing collaboration with Knowle West Media Centre, a media arts organisation committed to the exploration of socially engaged arts practice; mentoring artists to support their creative practice; personal family history research which interrogates the business, social and philanthropic networks which existed in Bristol in the C18th and early C19th connected to the slave trade.

For the shape of things Ruth has curated the Disruptive Difference: transnational craft dialogues Symposium with New Walk Museum & Art Gallery and the School of Museum Studies, University of Leicester.

Andy Horn

Andy Horn is Exhibitions Manager at Birmingham Museums and Art Gallery, which is the largest local authority Museums Service in the UK. He has been with the Museum for three years and was formerly at Craftspace for eight years where he was responsible for initiating many of its acclaimed touring exhibitions. He has a background in both architecture and museums and an interest in the broad spectrum of applied arts. At Birmingham he is responsible for overseeing a diverse programme of major exhibitions, reflecting the breadth of the Museum's collections as well as smaller exhibitions and projects. Most recently he worked in partnership the Crafts Council and with Lesley Millar to develop the hugely popular exhibition Lost in Lace, on show in the Gas Hall until the 19th February. He is currently on the board of the SHOUT festival which enabled Queering the Museum and the recent Queering the Portrait to take place at the Museum.

Frances Lord

Frances Lord is a freelance consultant, curator and project manager based in East Sussex specialising in public art and commissioning. 

Frances works with a range of individuals and organisations including local authorities, environmental agencies, healthcare trusts, museums and galleries initiating, developing and managing public art and commissioning projects. Mentoring and writing are also central to her portfolio. Frances is an artistic assessor to Arts Council England, offering expertise in craft, design and public art.

Sara Makari-Aghdam

Sara Makari-Aghdam recently completed a Masters in Curating Contemporary Design at Kingston University and the Design Museum, London. During studying for her Masters, Sara interned at the V&A Museum on the Jameel Prize 2011, an international award for contemporary art and design enthused by Islamic tradition. Sara was also picked to work with Ab Rogers Design Studio on the ‘Ernesto Bones’ project at Stanley Picker House in Kingston upon Thames. 

Sara pursues a deep interest in Middle Eastern cultural identities and in particular hybrid cultural identity explored by the Arts of Middle East region. Sara’s interest is highly personal, in her search to discover and become knowledgeable on her own heritage; being of mixed Azeri-Turk, Persian and English descent. Sara believes it is important to recognise that Middle Eastern people have been leading craftsmen throughout the ages; possessing some of the most complex and finest techniques and hand-making skills. In particular, Sara is concerned with guild systems such as the ancient ottoman three levelled hierarchy of master/trainer/trainee, which still operates today to produce exquisite craft pieces.

Dr. Janet Marstine

Dr. Janet Marstine is Lecturer and Programme Director of Art Museum and Gallery Studies in the School of Museum Studies, University of Leicester. Her research focuses on the convergence of museum ethics and institutional critique to meet the changing needs of museums and society.  Her 2011 edited volume Routledge Companion to Museum Ethics: Redefining Ethics for the Twenty-First Century Museum reconceptualises museum ethics as a dynamic social practice central to the project of creating change in the museum.  As Principle Investigator of an AHRC network research grant she is currently collaborating with the Museums Association, Interdisciplinary Applied Ethics Centre at the University of Leeds, and an international group of museum leaders to create a framework to embed this new museum ethics in the museum sector. From 2007-2010, Dr. Marstine was Founding Director of the Institute of Museum Ethics (IME) at Seton Hall University where she was Principle Investigator for a Twenty-First Century Museum Professional Grant on museum ethics from the Institute of Museum and Library Services. Her 2005 edited volume New Museum Theory and Practice: An Introduction contributed to her interest in ethics by raising critical questions about the construction of truth, knowledge and identity in museums.   

Emerging from this agenda of rethinking museum ethics broadly is a research trajectory in which Dr. Marstine considers how institutional critique can help museums to shed elitist and proprietary modes of operating to foster new relationships of reciprocity between museums and communities.  In an essay, “Fred Wilson, Good Work, and the Phenomenon of Freud’s Mystic Writing Pad” for Richard Sandell and Eithne Nightingale’s edited volume Museums, Equality and Social Justice (2012 in press), she traces how Wilson’s interventions influence staff across the spectrum of museum activity, helping reshape mission and strategic planning; and inform approaches to acquisitions, collections management, exhibitions, design, learning and personnel issues through a heightened concern for greater diversity and equity. She is currently developing a monograph on institutional critique as a mode of reconciliation between museums and communities.

Professor Catherine McDermott

Catherine McDermott has made a national and international contribution to the practice of design curation. In 2001 she established the MA Curating Contemporary Design at Kingston University in partnership with the Design Museum London. It is now regarded as one of the UK's most successful training programmes with its graduates now established across the global creative industries. The author, or co-author of more than 11 books on design she is currently leading two international projects, in Africa and China. She has won a number of British Council competitions and her project Dreamlab was delivered in September 2009 and 2012 to over 40 Chinese universities. In 2011 she curated a project for Beijing's first Design Week called What Design Can Do. She established a curating scholarship funded by the Sino- British Fellowship for a Chinese curator and travels to China regularly. The African Materials project she established is currently developing a project in Zimbabwe, in partnership with the Kingston Business School and makers from the Lupane Centre in Bulewayo. 
In 2011 Catherine was elected a committee member of ICOM UK (International Committee of Museums) and is a longstanding member of the Museums Association. She is director of the Curating Contemporary Design Research Group and former chair of the university's Stanley Picker Gallery, setting up one of the UK’s first fellowship for designers. She has worked as a consultant for, amongst others, the BBC Education Service, the Science Museum, the Design Museum, and for the Victoria and Albert Museum. She has lectured around the world in her subject and curated a number of exhibitions ranging from the award-winning exhibition on the life of Diana, Princess of Wales to an installation for the first Beijing Design Week in 2012. In 2010 she helped set up the Creatives in Residence Programme at the Hospital Club in London and acts as Judge for several industry awards schemes. 

Alnoor Mitha 

Alnoor Mitha is the Director of Shisha, the internationally acclaimed agency for contemporary South Asian crafts and visual arts, based in Manchester. Alnoor was born in Uganda, East Africa. He trained as an artist under the renowned sculptor Anish Kapoor. In 1984-86 Alnoor was awarded the prestigious Commonwealth Scholarship to study Master of Fine Arts at the Maharaja Sayajirao University, Baroda, India. 
Alnoor founded Shisha, at a timely moment when funding policy was re addressing the balance of “The Arts Britain ignores”. Over the past twenty years Alnoor has built a unique international reputation as curator and an expert on South Asian visual cultures at both Huddersfield and Oldham art galleries. Alnoor has conceived and delivered several internationally acclaimed World class, Award winning programmes. As part of the Commonwealth Games Cultural programme in 2002, Alnoor presented ArtSouthAsia, this was a unique series of four separate exhibitions from India, Pakistan, Bangladesh and Sri Lanka and the inaugural Asia Triennial (ATM08) in partnership with 6 strategic venues in Manchester. ATM11 comprised of 65 artists, from 17 different countries across the continent, to exhibit their work across 18 venues with 41 partners and 35 new commissions, including such prestigious and unusual venues as Manchester Cathedral, The John Ryland's Library and Cheshire's Jodrell Bank Centre for Astrophysics. A further 41 organisations have collaborated together to deliver and support the festival and the programme has brought in funding from a range of sources including new funders

In 2006, Alnoor was nominated for the Lloyds TSB Asian Jewel Award. In 2008, Alnoor became fellow for the Royal Society of Arts, FRSA and is currently fellow at Winchester School of Art & Design. Alnoor is profiled in the international Who’s Who.

In addition to his role as Director of Shisha, Alnoor continues to play a leading part in advising and shaping strategic organisations in the UK through being a trustee for Future Everything, Manchester, Cubitt artist’s studio, London and is on the Steering Committee of The Shape of Things (TSOT) national intercultural Crafts programme. 

Rosa Nguyen

Rosa Nguyen is a first generation French Vietnamese, British London based artist with an established background in ceramics. She gained a B.A Hons in 3D design from Middlesex polytechnic (1983) where she specialised in ceramic and glass and an M.A ceramics from the R.C.A (1986) 

She creates objects presented in compositions, installations and displays for the public and private domain including exhibitions in museums, commercial and public gallery spaces and commissions. Her projects often engage in collaboration with artist, designers, manufacturers, and museum curators at home and abroad.

Her work draws upon interests in Buddhism and Zen philosophy and an in depth study of acupressure and Traditional Chinese medicine. The discreet arts of gardening and flower arranging including ‘Ikebana’ - the Japanese signifying art of flower arranging have continuously informed the evolution of a poetical visual vocabulary which combine handmade and manufactured ceramic and glass vessel form with botanical material.  

In 2008 she was resident artist at Maison Patrimoniale de Barthtete in France where she created her first installations ‘Petites terres” using plant cultivations set in vessels from a historical collection of 18th century regional ceramics.

In 2009 she was awarded a Shape of Things bursary to develop installations ‘Still Living” at Bristol museum and art gallery bringing together museum objects with her new works in glass. 

She was awarded an Arts Council artists development grant in 2011 to present ‘Living Wall’ at the Collect Project Space, Saatchi gallery in London, an installation which included a public performance of compositional rearrangement over 4 days. Her latest collaborative film with artist film - maker Gilly Booth will be shown at the next International Ceramic and Glass film festival end of March. 

She is currently working towards a show in Stockholm (March 2012) and undertaking a City and Guilds course in Horticulture. 

Karin-Beate Phillips

A linguist, economist and publicist by profession, German born Karin-Beate Phillips acquired her extensive professional expertise through holding senior positions in a wide and diverse range of industrial and creative sectors as well as through her freelance work running her own, successful management and marketing consultancy.

In 1991 she founded the British European Design Group (BEDG) to help promote and commercialise the then largely untapped economic potential of Britain’s multinational and multicultural creative talent in key global export markets. 

Since then Karin-Beate Phillips has assisted thousands of professionals, companies, organisations and institutions in the Creative Industries using her product development, marketing and branding know how and her worldwide contacts to manufacturers, trade fair organisers, governments, national institutions and buying audiences. 

As a curator, she has initiated and organised major national and international exhibitions and worked as an advisor and consultant to some of the leading national museums, galleries, exhibition organisers and international and bi-lateral government and non-government organisations in Europe and overseas.

Her African foundation, SOS - SaveOurSkills, set up in Burkina Faso, West Africa in 2007, aims to safeguard, rehabilitate and qualify indigenous traditional craft skills as vitally important cottage industries in developing countries and to upgrade and uptrade the products made with these skills through the added value of cultural identity and creativity to generate higher incomes and to restore the professional and cultural self-value of the master craftsmen and -women practicing these skills.    

To close the gap between Africans in the diasporas and Africa and to forge new links between creative individuals of African descent all over the world, Karin-Beate Phillips started the three year Initiative ‘African and African-Caribbean Design Diaspora’ (AACDD) in 2009. AACDD’s proclaimed purpose is to foster and help commercialise the creative potential of ethnic minorities of African and African-Caribbean origin in the UK by providing a comprehensive overview of their talent, cultural heritage and identities to ensure wider public interest and to improve the dialogues between the different communities.   

Nima Poovaya-Smith

Curator, writer and speaker Nima Poovaya-Smith is Director of Alchemy whose central concern is the development of ideas into creative product, with an emphasis on cultural confluence.  Major Alchemy arts programmes include: Pillars of Light: Exploring Muslim Cultures, 2006 (a Yorkshire-wide programme involving music, literature and the visual arts); Freedom and Culture: The Bicentenary of the Parliamentary Abolition of the Slave Trade, 2007 (a national artistic programme delivered in partnership with Cultural Brokers); Connect: People, Place, Imagination, 2008 (involving the revisioning and redisplay of the collections of Bradford Museums and Galleries as well as the acquisition of new works by, for instance, Yinka Shonibare, Paula Rego and Chris Ofili); New Worlds: The Many Routes to Yorkshire, 2009-12,  (part of London 2012 with Harewood House, National Media Museum, Northern School of Contemporary Dance, Bradford Museums and Galleries and the National Centre for Early Music); Second Glance: Alternative Narratives on Peace and Conflict in partnership with Ryedale Museum, Bede’s World, Jarrow and The Peace Museum.   

Nima, along with Professor Lola Young, has run a number of successful cultural leadership programmes since 2008.  Previous posts include Head of Special Projects at the National Media Museum, Bradford, Director of Arts, Arts Council, Yorkshire and Senior Keeper, International Arts, Bradford Museums and Galleries.  Throughout her career, Nima has pioneered successful, cosmopolitan approaches to museum collections and audiences.

As Senior Keeper at Bradford, Nima curated a number of nationally acclaimed exhibitions such as an An Intelligent Rebellion: Women Artists of Pakistan and 101 Saris from India.  She established its international collections, which includes works by Anish Kapoor and Dhruva Mistry, calligraphy from the Muslim world, silver, gold, textiles, ceramics and glass.   

Nima has lectured and published widely on the arts.  She serves on the Court of the University of Leeds and is a board member of INIVA and Opera North.

School of Museum Studies Panel

Hanne Fauerby has a bachelor degree in history of art, and is particularly interested in European fine art. She is an MA student in Art Museum and Gallery Studies at the University of Leicester.

Mhairi Gowans is a postgraduate student in Art Museum and Gallery Studies at the University of Leicester and has an interest in Japanese contemporary culture.

Emiko Ota studied History and Philosophy of Art and completed a Bachelor's Degree in Art and Design. She is an MA student in Art Museum and Gallery Studies at the University of Leicester.

Lida Vasquez is an MA student in Art Museum and Gallery Studies at the University of Leicester. She is also a contemporary designer of jewelry and accessories, working with artisans and art museums.

Mariela Velasco has been an active professional in management, production and communication strategies for arts and cultural projects and is an MA student in Art Museum and Gallery Studies at the University of Leicester.

Fu-Chun Wu (Julie) comes from Taiwan with a background of art history and interests in contemporary art. She is an MA student in Art Museum and Gallery Studies at the University of Leicester.

Yue Yi is a Chinese student from the School of Museum Studies at the University of Leicester who graduated with an Art History BA from the China Centre Academy of Fine Arts last year.

Maria-Anna Tseliou

Maria-Anna Tseliou is a 3rd year PhD student at School of Museum Studies, University of Leicester and the provisional title of her PhD thesis is ‘Subverting the (hetero) normative museum’. Her main research interests are museums and social inclusion, especially with reference to sexual minorities’ representation in UK museums. 

During the first two years of her PhD she has been involved with various activities within her department, including second-marking of MA students, delivering Think Tank sessions to MA students and working as research assistant in the RCMG’s (Research Centre for Museums and Galleries) projects ‘sh[OUT]: An evaluation of the Social Justice Programme of the Gallery of Modern Art, Glasgow (GoMA)’ and ‘European national museums: Identity politics, the uses of the past and the European citizen’, being a committee member of the PhD symposium ‘Curiouser&Curiouser’ and also, being member of the editorial board of ‘Museological Review’ journal. 

Regarding her papers presented, she has already delivered papers during ‘Research Week’, School of Museum Studies, University of Leicester in 2010 and 2011, at the global conference ‘Gender & Love’, Mansfield College, Oxford and at the seminar ‘The Hybrid Museum – The Museum as Dialogue Institution’, The Centre Franco-Norvegien en Sciences Sociales et Humaines, Paris. Finally, as for her practical experience within the museum field, she worked voluntarily as project leader in the evaluation of ‘Queering the Museum’ exhibition at Birmingham Museum & Art Gallery (2010-2011), as family programmes and events facilitator and as family events evaluator at Science Museum, London (2008-2009), as education assistant at London Canal Museum (2008-2009) and as education and administrative assistant at Museum of Photography, Thessaloniki, Greece (2006-2007).  
Maiko Tsutsumi

Maiko Tsutsumi is subject leader for the MA Designer Maker, Camberwell College of Arts, University of the Arts London. She also works at Tomoko Azumi’s t.n.a. design studio in East London.

Maiko studied Japanese lacquer work and woodcraft, and apprenticed to furniture makers in Kyoto in the early 1990s. She then moved to London in 1996 to study furniture design at the Royal College of Art. In 2003, Maiko embarked on a practice based PhD The Poetics of Everyday Objects at Kingston University under the supervision of Professor Penny Sparke. The PhD, which was completed in 2007, investigated how design practices tacitly respond to the condition of material culture, and their products potentially embody and manifest the response collectively in material form.

In May 2011, with a Camberwell colleague Karen Richmond, Maiko co-curated an exhibition, Thingness, which explored the role materiality plays in production and the experience of art and design objects, and how it ‘materially’ embodies rather than literally represents narratives and meanings. The exhibition was accompanied by a one day symposium and a book published by Camberwell Press.

Maiko recently re-launched her studio practice and has been working on a series of small sculptures that are inspired by the formative influence of ethnological collections.

Carol Tulloch

Carol Tulloch is Reader in Visual, Material and Diaspora Studies at the CCW Graduate School, and is a member of the Transnational Arts, Identity and Nation Research Centre (TrAIN), at the University of the Arts, London. She is also the TrAIN/V&A Fellow at the Victoria and Albert Museum. Carol was the principal investigator of the Dress and the African Diaspora Network (2006-7), an international endeavour to develop critical thinking on this subject.

As a curator and writer Carol has explored a range of issues on dress and black identities, style narratives, cross cultural and transnational relations, cultural heritage, auto/biography and personal archives. Carol’s exhibitions include: Handmade Tales: Women and Domestic Crafts (2010-11), A Riot of Our Own (2008), Black British Style (co-curator 2004), Grow Up!: Advice and the Teenage Girl (2003), Tools of the Trade: Memories of Black British Hairdressing (2001); Grooming an Identity: Hairstyles of the African Diaspora (2001). Her work includes the publications; ‘It Takes a Nation of Millions to Hold us Back: Freedom and the Dynamics of the African Diaspora’ (forthcoming), ‘Buffalo: Style With Intent’ (2011), ‘Dress and the African Diaspora’, special issue of Fashion Theory, Journal of Dress, Body and Culture (editor, 2010); Style-Fashion-Dress: From ‘Black’ to ‘Post-black’ (2010); ‘Being at Home: Familial Dress Relations and the West Indian Front Room (2009), Resounding Power of the Afro Comb (2008 ‘Interconnecting Routes: Networks, Dress and Critical-Creative Narratives’ (2007),  ‘Altered States: Susan Stockwell and the Politics of Paper’, Craft Magazine (2006), ‘James Van Der Zee: Couple in Raccoon Coats’ (2005); Black Style (editor 2004), ‘“My Man, Let Me Pull Your Coat to Something: Malcolm X’ (2000), ‘Out of Many, One People’?: The Relativity of Dress, Race and Ethnicity to Jamaica, 1880-1907

Hugo Worthy

Hugo Worthy is Exhibitions Officer for Contemporary Art at New Walk Museum and Art Gallery. As curator he has produced more than thirty contemporary visual art and craft exhibitions in various venues in Leicester and London. Recent exhibitions include 2Player, exploring the intersection between contemporary art and the indie computer games scene, The Moving Image, a ‘reader’ of film and video art and Playground, an interactive exhibition including Marcel Duchamp, Angela Bulloch and Erwin Wurm. 

One of the recurring themes explored through his exhibitions is the interface between design, craft and art practices. This has been analysed through the work of artists in solo shows such as Sue Collis or Jo Cope and in group shows, like Pattern Recognition including Bernard Leech and David Watkins alongside Carey Young and Conrad Shawcross. Interwoven with this is an on-going investigation of the role of cultural identity in the production of material culture for example through solo shows by Philomena Francis and work in groups like Hassan Hajjaj’s Le Salon installation in Playground. 

Samina Zahir

Samina Zahir is a freelance arts / community consultant and Creative Producer who has been working in the arts, media and community sector for over fifteen years. Her work experience crosses individual & organisational development, event production/ management, education, community development, conference design, training & mentoring, artistic programming, project evaluation, community arts projects and research/ consultation in a range of fields.
Her PhD examined cultural identities and methods of representation within cultural production. Samina firmly believes in the development of communities and the power of the individual to define strategy and policy development. In keeping with this she is a firm believer in action research as a research methodology having long-term benefits beyond the researcher. Samina has also published work in a range of journals and books, both academic and arts sector led.

Samina is Director of Hybrid and is leading on the evaluation of the shape of things
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